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When Spanish-language cinema 
fiourished in Los Angeles 
A project looks at how Latin America and the US were intertwined through film 

i 
j 

I 
t is impossible to tell from the 

e outside, but the Downtown 
� Independent movie theao-e on 
! Main So·eet in Los Angeles was
[ once called the Azteca -a nod 
§ to the Spanish-language films 
� it used to play in the 1940s. 
§ It was not the only such venue. Across
§ the city, a network of mm-e than 60 play
� houses -including the Million Dollar 
! Theao·e. today a national landmark -reg
I ularly screened movies for Latin Ame1i
" can audiences. many of whom emigrated 
� from Mexico or fled from the Mexican 
I Revolution (1910-20). In 1939, more than 
li 200 films were shown in Los Angeles for 
; Spanish speakers. 
I] "From the 1930s through the 1950s,
� there was a vibrant Spanish-language 
� film culture in the city that's largely for 
� gotten," says Jan·Cl11istopher Horak, the 
� director of the UCLA Film and Television 
§ Archive, which is exploring this histo1y
� in its Pacific Standard Time (PST) conn·i
[ bution. Recuerdos de un cine en espaii.ol: 
! Latin American Cinema in Los Angeles,
: 1930-60, which is organised by Horak, 
� Colin Gw1Ckel, Maria Elena de las Cane-

ras and Alejandra Espasande-Bouza. 
The programme includes sa·eenings 

of around 40 movies that once drew 
major crowds - and not only in Los 
Angeles. At their peak, Spanish-language 
production companies we1-e disn'ibuting 
films to 500 theatres across the US. Some 
were even shot in Los Angeles, inclucling 
La Cruz y La Espada (1934), which was 

do presentations and look at Huntington 
materials to see what we were missing from 
our perspective," she says. 

The money was also used to organise an 
advisory committee and fund travel. "The 
travel was hugely important because we 
needed not only to identify where the best 
material was but also to begin the process 
of negotiating loans," Hess says. 

Not every project has such a clear 
distinction between research and imple
mentation. A Universal History of Infamy 
(20 August-18 February 2018), an exhibition 

produced by the Fox Film Corporation. 
"If you want to study Latin Ame1ican 

cinema. you can't leave the US out of the 
equation," says Gunckel. who wrote the 
2015 book Mexico on Main Sn·eet. whid1 
looks at the film culture of Los Angeles's 
Mexican immigrant community in the 
years before the Second World War. 

"There is overwhelming evidence 
that Los Angeles was a node of Mexican 
cinema," Gunckel says. "And there is 
also evidence that Mexican produc
ers used Los Angeles as a way to gauge 
the tastes of their audiences." One Los 
Angeles record store belonged to Mau-

PST BY NUMBERS 
..................................... 
More than $16m awarded in grants 
·······························································
$655,000 for education programmes 
..................................................... 
$600,000 for a performance art
festival (11-21 January 2018) 
More than 70 shows and programmes 
······························································· 
More than 1,100 artists Included 
45 countries represented 
More than 45 publications due 

The Argentine noir Los tallos amargos 
(1956). Romance Tropical (1934), the 
first Puerto Rican feature-long believed 
to be lost-was found in an archive 

ricio Calderon, whose brothers, Jose and 
Rafael, ran a major studio called Calderon 
Productions. Mawicio would provide his 
brothers with sales figures from the shop 
to help them decide how to market and 
produce their filnls. 

"The terms of Mexican identity 
were hotly contested in this period," 
Gunckel says. "In the US, the question 
was whether Mexicans living here could 
remain Mexican." In the years follow
ing the Mexican Revolution, the coun
ny's government "undertook a project 
to create a national in1age for a nation 
that had been fragmented. It wanted 
to convince Mexicans that the counny 
belonged to them," he says, adding: 
"From its inception, Mexican cinema has 
been n·ansnational." 

The UCLA prognmme also looks 
beyond Mexico, to movies from Cuba 
and Argentina, reflecting the diversity 
of the period. In part because produc
ers wanted their films to appeal to wide 
audiences. actors from all over Latin 
Ame1ica wei-e employed. "The films we1-e 
spoken in a n  odd wlifo1m Spanish -'His
paii.o,"' Horak says. In the movie La Vida 
Bohemia (1938), which takes place in a 
Puerto Rican community in New York 
but was shot in Los Angeles, actors from 
at least four counnies we1-e involved. 

at the Los Angeles County Museum of Art 
(Lacma) and the 18th Street Arts Center, 
will primarily present newly commissioned 
work. which blurs the lines. 

"For us, implementation was happening 
immediately," says Anuradha Vikram. the 
artistic director at 18th Street. "We got 
comments from people that we were a test 
case for PST as a whole because we were 
doing things as others were thinking about 
what to do." 

For the show. 16 artists from around 
the world took up residencies of various 

PST REFRAMES FILM 
AND VIDEO HISTORY 

Hollywood goes Havana and Disney in Latin America 
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popularity also stemmed 
from the fact that it 
appealed to a largely 
illiterate audience. 

Walt Disney's forays 
into Latin America-and 

The Academy of 
Motion Picture Arts 
and Sciences (which is 
most famous for pre
senting the Academy 
Awards) complements 
the UCLA Film and 
Television Archive 
with a programme 
titled From Latin 
America to Hol
lywood: Latino 
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how artists have inter
preted his legacy-are the 
focus of How t o  Read 
El Pato Pascual (9 Sep
tember-16 December) 
at the MAK Center for Art 
and Architecture and the 
Luckman Gallery at Cali
fornia State University. 
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Film Culture in Los 
Angeles, 1967·2017 
(23 September-18 
January 2018). 
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The show. which is 

With the aid of a 
$250,000 Getty grant. 
the documentary film
maker Lourdes Portillo 

Posters depicting US movies 
in Cuba are the subject of 
Hollywood In Havana 

funded by a $390,000 
Getty grant, begins with 
President Franklin Delano 
Roosevelt's "good neigh-

is organising a series of 
screenings, discussion panels and the 
publication of a new book detailing the 
work of filmmakers from Brazil. Mexico 
and Argentina. among other countries. 

"This was a moment when Latin 
America found its voice in cinema," 
Portillo says. 

Meanwhile. at the Pasadena Mu
seum of California Art. the exhibition 
Hollywood in Havana: Five Decades 
of Cuban Posters Promoting US 
Films (20 August-7 January 2018) 
looks at how the Cuban Revolution 
shaped the country's perceptions of US 
movies. Shortly after the revolution in 
1959. Fidel Castro's new government 
organised "cines moviles"-mobile 
projection units-to bring movies like 
Charlie Chaplin's Modern Times (1936) 
to the countryside. 

"Modern Times is not only a fabu
lous film. it's also a critique of capitalist 
industrial society," says the show's 
curator, Carol Wells, who is the director 
of the Center for the Study of Political 
Graphics. She notes that the film's 

Why has it taken until now to look 
at this story? "There's been a shift in 
cinema studies in the past ten or 15 years 
where people have stopped emphasising 
analyses offilmic texts and are looking 
at the context in which those films we1-e 
shown," Gunckel says. "That includes 
the production history and the press 
culture -and when you look at these. 
things open up." 

Another reason is more sinister. In 
the years after the end of the Second 
World War, the city of Los Angeles took 
up a project of"w-ban 1-enewal" - a  "code 
word for removal of non-white popula
tions" to make the city "'safe' for new 
Caucasian migrants from the East", as 
Horak writes in an essay. When Latin 
American migrants were pushed out of 
downtown. their film culture left, too. 

ffiM PRESERVATION 

To prese1ve this history. the UCLA project 
is funded in part by a $280,000 grant 
from the Getty, which helps pay for a 
catalogue with new scholarship. It also 
allowed organisers to conduct oral histo
ries with archivists and those who were 
on the scene. "We talked to people who 
remember going to these the.an·es down
town because we wanted a real notion 
about the annosphere," Horak says. 

Film preservation is another major 
initiative. The process can be expen
sive: up to $50,000 for a feature-length 
film. Further grants to the UCLA project, 
including one from The Film Foundation, 

lengths at 18th Street. A total grant of 
$160,000, supplemented by an additional 
grant to Lacma (where much of the work 
will be shown). was used in part to hire a 
research assistant to help artists organise 
trips around Los Angeles and gain access to 
various sites. 

'"Travel was hugely 
important to begin 
negotiating loans .. 

bour policy" towards 
Latin America, for which Disney travelled 
south of the US border to meet animators. 
In one film inspired by his trip, The Three 
Caballeros (1944). Donald Duck is joined 
by a Mexican rooster and a Brazilian parrot 
as they travel through South America. 

More than 100 works are included 
in the show. which looks at how "Latin 
American artists have quoted Disney from 
pointed political perspectives", says the 
show's curator, Jesse Lerner. 

Ism, Ism, Ism: Experimental Film 
in Latin America (September-January 
2018) at the Los Angeles Filmforum looks 
at filmmakers from Argentina. Chile. 
Colombia and beyond. With the aid of a 
$150,000 research grant {plus another 
$200.000 to implement the programme). 
organisers sent nine researchers through
out Latin America to meet filmmakers 
and track down materials. One aim of the 
project is to "understand the constellation 
of influence" that traces from south to 
north and vice versa. says the co-organiser. 
Luciano Piazza. An accompanying publica
tion includes new essays. p_p_ 

have been used to 1-estore movies such as 
Enamorada (1946), set in the Mexican 
Revolution. In a rare opportwlity, con
se1vators have been able to restore the 
01iginal can1ei-a negatives of the film. 

Horak is especially excited to p1-esent 
Romance Tropical (1934), the first fea
ture-length Puerto Rican film, whid1 was 
long believed to have beei1 lost. A copy 
was found in the holdings of the Packard 
Humanities Institute, which is at the 
UCLA Film and Television Archive. 

Although the programme looks 
back, it also reflects current events. 
Shortly after the then US president 
Barack Obama announced a softer posi
tion on Cuba in 2014, the director of 
the counny's film archive came to Los 
Angeles to discuss the project and the 
restoration of the film Casta de Roble 
(1954}. Such conversations may prove 
more difficult in the future: in June, 
President Donald Trump announce.cl 
plans to make travel between the US 
and Cuba more difficult. 

But for now. the curators are focusing 
on their work, which shines a light on 
a Iich chapter in US and Latin Ame1ican 
cultu1-al histo1y. For Horak. it's pait of a 
lai·ger mission to expand the nan-ative of 
cinema. "As soon as you stait sc1-atching 
the surface of film hist01y," he says. "you 
realise there ai·e more white spots than 
there are ones that ai·e colow-ed in." 
PacPobric 

• For more infonnation on screenings and
events, visit pacificstantlarrltime.org 

The Getty·s role. after awarding grants. 
is to oversee and promote the events. 
"PST is somewhat decentralised, but the 
Getty is at the centre of it," Weinstein says. 
"Most of the knowledge about the various 
exhibitions is here." 

So has this second. larger edition gar 
nered the same enthusiasm for yet another 
PST? Asked at a press conference in New 
York in April. James Cuno. the head of the 
J. Paul Getty Trust said: "Yes. we're already
thinking about it." 
Pac Pobric 
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SPECIAL REPORT 

PACIFIC STANDARD TIME 

Scholarship 
drives the 
nextPST 
Ambitious projects on Latino, Chicano and Latin 
American art could rewrite art history textbooks. 
By Jori Finkel 

fter the previous edition of 
Pacific Standard Time (PSI) 
closed in 2012, the Getty and the 
mayor's office of Los Angeles 
held a celebratmy press con· 
ference to share an economic 
.impact repmt. Financial models 

were generated and revenues projected, including 
the extraordinary claim that PST had inspired 
$111.5m in visitor spending-ha.rd to believe, 
considering that the initiative had little impact on 
museum attendance, according to a detailed Los 
Angeles Times analysis comparing numbers with 
the previous year's figures. 

Now, as the Getty and recipients of its $16111 
in grants ramp up for the second edition -Pacific 
Standard Time: LA/LA-devoted this time to Latin 
An1e1ica and Latino a.rt, PST leaders are getting 
back to basics. They a.re dispensing with claims 
of boosting cultural tomism and focusing on 
academic value. 

.. We think this will 
change art history by 
including much more 
Latin American art .. 

"TI1e first time, we talked about the economic 
impact of PST a lot because we were unce1tain 
othe1wise of how to measme the success," admits 
Jan1es Cuno, the head of the J. Paul Getty Trust. 
"But in the process of reflecting on it, we realised 
that success could be measured in publications 
produced and scholarship produced. 

"We don't want to overstate our claims," he 
says. "But we think th.is will change ait histo1y by 
including in the canon much more Latin Ametican 
ait tl1ai1 what is usually considered." 

Cuno singled out one show. in the making for 
seven yeai,, as particularly ambitious: Radical 
Women: Latin American A1t. 196().1985, organised 

by Cecilia Fajardo-Hill and Andrea Giunta for tl1e 
Hammer Museum (15 September-31 December). 
The show includes 116 aitists from 15 com1tries, 
some of whom have identified as feminists and 
otl1ers who, working in com1u·ies tl1at have lacked 
ai1 organised feminist u·adition, ai-e associated 
witl1 left-wing, mti-dictator movements. 

"This exhibition is about malting visible an 
entire chapter in ait histmy that has been made 
invisible," Fajai·do-Hill says. TI1e show will do 
so along thematic lines, while the catalogue is 
organised by counuy to emphasise hist01y and 
bibliography. Fajai·do-Hill also hopes to publish a 
web resource to shai-e tl1eir years of 1-esearch. 

TI1e Getty musetun's own shows also promise 
to break new grotu1d, from PST's only ai1tiquities 
exhibition (Golden Kingdoms: Luxmy and Legacy 
in the Ancient Americas, 16 September-28 Jaimaiy 
2018) to Malcing Art Cona·ete (16 September-11 Feb
ruary 2018), a smvey of works from t11e collection 
of Patiicia Phelps de Cisneros. TI1e exhibit.ion will 
shai·e insights glemed from Getty conse1vation 
scientists working on objects by aitists sud1 as 
Lygia Clark, Willys de Casu·o and Helio Oit.icica. 

As Gab1iel Perez·Parreiro, the Cisneros Collec· 
tion director, says: "Post-wai· geomenic abstraction 
from Latin America is not unknown, but the 
indusnial mate1ials that a1tists used at tl1e time 
ai·e. We were labelling these things witl1 abso
lutely no autho1ity," he says, describing how the 
media ofClai·k's "cocoon" sculptures from the late 
1950s, shown at her 2014 Museum of Modem Art 
retrospective in New York, were labelled i.nconsist· 
e.ntly. Now. after spectromeny ai1d other chemical
ai1alyses by conseivation scientists, the Getty has
identified the medimn as nin·ocellulose, which is
commonly found in car-body spray paints. 

RESEARCH IN BRAZIL AND MEXICO 

Video Alt in Latin Alnerica at LAXAit (16 Sep-
tember-16 December), co-organised by the Getty 
Reseai·ch !nstitute's Glenn Phillips and the ait his
torian Elena Shtromberg, is a sprawling show that 
involved research nips to over a dozen countries. 
Of tl1ese, Brazil is the best represented, with 13 of 

on international art 

1. Jerri Allyn's Documentation of Laughing Souls/Espfritus Sonrientes (1979), One Gallery 2. Sandra
Eleta's Edita (la del plumero) (1978-79), Hammer Museum 3. Martha Araujo's Para Um Corpo Nas Suas
lmpossibilidades (1985), Hammer Museum 4. Livia Corona Benjamin's 47,547 Homes (2009), Lacma
5 Antonio Garcia Cubas's Picturesque and historical atlas of the United States of Mexico (1885), the
Huntington Library 6. Leon Ferrari's Operativo: Pacem in Terris (1972), Roy and Edna Disney/CalArts Theatre

the around 60 aitists included. Brazil also has the 
most aitiscs in Radical Women, with 22 out of 116. 

"It's a huge counny, with several cenn-es of 
ait: Sao Paulo. Rio. Pmto Alegre, Belo Ho1izonte," 
Fajardo-Hill says. "Also, women artists tl1ere have 
been freer to produce ait. In other places it was so 
difficult to exhibit, they had to give up." Shtromb
erg also a·edits Brazil's museun1S, galleries ai1d ait 
sd10ols, and praises the non-profit organisation 
Videobrasil for p1-ese1ving so many works. 

This Braz.iliai1 focus extends to otl1er shows, 
like Axe Bahia: the Power of A.rt in an Afro-Bra· 
zilian Meu·opolis at the Fowler Musellll1 (24 
September-11 Februaiy 2018) ai1d Xerografia: 
Copya.rt in Brazil, 197CH990 at the University of 
Sa11 Diego (15 September-16 December), as well as 
to monographic shows. like Anna Maiia Maioli.no 
at the Museum of Contempora1y Art (4 August-27 
November) and Valeska Soai-es at the Santa Barbara 
Museun1 of Art (17 September-31 December). 

Mexico is another counny that, naturally, will 
feature prominently aa-oss several PST shows. 
Perhaps the most ainbitious are Found in Transla· 
tion: Design in California and Mexico, 1915-85 (17 
September-1 Ap1il 2018) at the Los AI1geles County 
Museum of Art (Lacma), ai1d Lacma's l8tl1-centmy 
paintings show, Painted in Mexico: Pinxit Mexici, 
1700-1790 (19 November-18 Mai'ch 2018). 

TI1e latter, due to u·avel to the Meu·opolitan 
Museum of Art in New York in April 2018, focuses 
on a centmy tl1at the curator nona Katzew 
calls "an ugly duckling" for the way it has been 
denigrated by scholars. Instead, she and her 
co-curators will unveil a mix of dramatic p01traits, 
landscapes and lush religious paintings, some still 
owned by churches. Al'ound 70% of the material, 
she says, had never been shown in a musemn 
before, a11d most of those needed restoration. 
(While now marketed as part of PST. tl1e show was 
not funded by tl1e Getty because it was ah'eady in 
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